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Introduction to Minor Harmony 
 
 We will be taking our chords from the Melodic Minor scale.  

 
The melodic minor scale is actually different descending than it is ascending.  On the 

way up, the 6th and 7th are raised.  On the way down, the 6th and 7th are lowered, making it 
revert back to the natural minor, or Aeolian scale.    (Don’t worry if you don’t completely 
understand this!  You don’t really need to know it to sound great playing in minor.) 

 
If we were to harmonize this scale, we would borrow notes from the ascending and 

descending versions of the scale to come up with this.     

 
 Try playing this up the scale in a few different keys, to get a feel for how this works.  
Say the chord qualities while you’re at it.  You’ll notice that the minor pitch material is heavier 
and more dissonant sounding than that of the major pitch material.   

Play the melodic minor scale in a few different keys, paying attention to the 
difference between ascending and descending. 

Play the melodic minor scale harmonized in a few different keys, saying the 
chord qualities as you go.   
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Ex #1 The 2-5-1 Progression in Minor 
 

The 2-5-1 progression in minor is very similar to the 2-5-1 in major.   The scale degrees 
and chords are the same, but the chord qualities are a little bit different.   Minor is a heavier 
tonality and requires more weight in the tension chords in order to resolve properly.  
Remember that since you have spent time with the 2-5-1’s in Major, this isn’t really learning a 
new skill, it’s actually just modifying what you already know. 
 

Here is a comparison between major and minor.  Notice what is different between 
major and minor.   
 

 2  5 1 1 
Major D-7 G7 Cma7 C6 
Minor D-7b5 G7b9b13 C-ma7 C-6 

 

 
 

This is what it looks like when it is fully notated.  Notice on the G7 chord that we are adding 
the b9 extension and eliminating the root when playing the chord in the RH.   
 

Play the 2-5-1 Progression through the keys, saying the name of the chord qualities as 
you go.  LH Root, RH Chord.  Take your time and be as accurate and thorough as possible. 

Add the LH walking bass, RH comping and try out the Ballad and Bossa Nova styles as 
you are able.  The metronome, iRealPro and Drum Genius are all great to try out when you 
are ready.   
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Ex #2 2-5-1’s in 12 Keys Voice Leading 
 
Voice leading the 2-5-1 in Minor is pretty easy to negotiate, especially since you have already 
worked through the progression in major.   

 
 
 To move from the 2 to the 5, only the top note moves down by a half step.  The rest of 
the notes stay put.  When moving from the 5 to the 1, you keep the top note in place and the 
rest of the notes move down to the 1 chord. 
 

• Play the 2-5-1 Progression through the keys, saying the name of the chord qualities as 
you go.  LH Root, RH Chord.  Take your time and be as accurate and thorough as 
possible. 

• Add the LH walking bass, RH comping and try out the Ballad and Bossa Nova styles as 
you are able.  The metronome, iRealPro and Drum Genius are all great to try out when 
you are ready.   

 
 
Ex #3 2 Note Shell Voicings (Starting With 3rd on Bottom) 

 
The 2 Note Shell Voicings will also be relatively easy, since they are nearly identical to 

the voicings you used in major.  Every voicing is exactly the same, the only note being 
different is the 3rd of the 1 chords.   
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• Practice these voicings in 12 keys, moving via the Circle of 5ths and up/down by half 
steps.  When you are ready add the walking bass line/RH comping figures or try out 
another groove.  Don’t forget the metronome! 

• When you are ready, apply these voicings to a song.  (I have provided a list of songs in 
minor at the end of this section.)  Remember to start by voicing the 2-5-1’s first and 
moving on from there.   

 
Great Songs in Minor 

All Or Nothing At All 
Alone Together 

Angel Eyes 
Autumn Leaves 
Beautiful Love 

Blue Bossa 

Blue Skies 
Cry Me A River 

Invitation 
My Funny Valentine 

Softly As In A Morning Sunrise 
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